GOETHE   AS   LYRIC   POET
inspiration. It is this quality which gives the West-ostlicher Divan
its unique flavour, but it is not restricted to that work. Echoes
of it on a lower plane are to be heard in many of his Gesellige
Lieder; in Generalbeichte, for instance, where the tone, a mingling
of sincere beliefs and gay application of them, is most exactly
calculated.
I have tried to indicate very briefly a few stages in the develop-
ment of Goethe's poetic style and some of the virtues of each
phase. To simplify thus, whilst it is the only way of gaining some
general view, forces one to omissions which become too numer-
ous not to be disquieting. There are the ballads, for instance,
which, read as a series, are in themselves a brilliant achievement,
illustrating every stage that we have considered. There is the
love-poem Warum gabst du uns die tiefen Blicke, sent with a letter
to Charlotte von Stein and never published by Goethe himself
There is the late Marienbader Elegie, recording an old man's
passion and grief for passion. There are poems of homage to
persons, of which the outstanding one is the Epilog zu Schillers
Glocke, showing Goethe in the capacity of public poet and
representative voice. He was a poet so fertile and of such varied
interests, of tenacious vitality and formidable stamina, the long
years of his life heaping up thoughts, poems, experiments, plans,
into a prodigious mass, that there is no talismanic word that would
sum up the character of his work. Except the one that begs the
question: that he was many things in turn. He had a real capacity
to be them, however. In the forms he essayed he produced
masterpieces, with the prominent exception of the sonnet. He
created in Germany the romantic conception of the lyric as an
overflow of personal feeling. He is peculiarly interesting as a
love-poet because for the conventions of love-poetry he substi-
tuted simple truth to himself, singing not only love, but love as
part of his total self at any given moment, so that the erotic
theme is in counterpoint with the themes that occupied his mind,
whether it was nature, or classical Rome, or oriental poetry and
philosophy. The art-form of the ballad was introduced by Burger,
but Goethe carried it immediately to the limits of its development,
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